
Nastanak
Početak urbanističkog razvoja današnje 
Petrinje nalazi se u vojnoj utvrdi izgrađenoj za 
vrijeme Habsburško-osmanskih ratova krajem 
16. stoljeća, na dotad neizgrađenom prostoru 
desne obale rijeke Petrinjčice na ušću u Kupu. 
Smanjenjem ratne opasnosti početkom 18. stoljeća 
dolazi do ukidanja utvrde i postupnog rušenja 
obrambenih bastiona i zatrpavanja vodenih 
opkopa. Razgradnjom fortifikacija otvara se 
prostor za širenje i rast civilnog naselja, a prostor 
unutar utvrde srasta s okolnom izgradnjom.

U drugoj polovici 18. stoljeća dolazi do nagla razvoj 
Petrinje kao značajna vojnog i upravnog središta 
Banovine. Na praznom prostoru neposredno južno 
od nekadašnje utvrde počinje uređenje novog trga 
i okolnog prostora. Trg se formira kao pravilna, 
približno pravokutna  površina, s tri strane 
omeđen trasama uličnih koridora, dok zapadnu 
frontu zatvara župna crkva sv. Lovre, kao planski 
postavljena žarišna točaka novog gradskog središta.

Kao početnu godinu uređenja trga moguće je 
uzeti 1780. kada je započela gradnja nove crkve 
sv. Lovre. U iduća dva desetljeća uz sjeverni, 
istočni i južni obod grade se zidane jednokatnice 
i zatvaraju ulične fronte, čime trg dobiva svoje 
konačne prostorne obrise, koje je uz manje izmjene 
zadržao do danas. Od rubnih prometnih pravaca, 
na istoku se prostor trga prilagodio zatečenom 
uličnom koridoru Nazorove (nekad Trgovačke 
ulice), dok se na sjevernom i južnom obodu 
izvode novo planirani ulični koridori istodobno s 
uređenjem površine trga. Formiranjem prostora 
trga i naselje počinje dobivati urbani karakter.

Tipologija

Transformacija trga u perivoj

Glazbeni paviljon
1892. godine postavlja se građevina glazbenog 
paviljona u samom središtu perivoja, u blizini 
postojećeg zdenca koji se uklanja, a njegova 
nadzemna struktura premješta južnije za potrebe 
postavljanja meteorološkog stupa. Paviljonska 
konstrukcija prefabricirana je montažna 
konstrukcija iz lijevanog željeza. Izradila ju 
je bečka tvrtka Waagner, a kupljena je godinu 
ranije na zagrebačkoj gospodarskoj izložbi, 
gdje je bila izložena kao eksponat. Konstrukcija 
paviljona oktogonalnog je tlocrtnog oblika s 
dekoriranim elementima stupova, pojedinih 
krovnih elemenata i paviljonske ograde, koji 
su nakon spajanja postavljeni na kameni 
postament s pristupnim stubištem izrađenim 
na licu mjesta. Paviljon je natkriven daščanim 
krovićem s pokrovom iz bakrenog lima.

Prvi koncert Gradske glazbe u novoizgrađenom 
paviljonu na Šetalištu održan je 26. lipnja 1892. 
godine. Tadašnje tiskovine redovito izvještavaju 
o stanju radova i planovima gradske uprave.

Izgled šetališta nakon uređenja prema projektu gradskog inženjera Franje Erbena 
i nakon postave središnjeg glazbenog paviljona na razglednici iz 1914. godine. 
(Izvor: www.delcampe.net)

Vremenjača

Fontana

Nacrti odabranog oblikovnog rješenja fontane iz 1912. Nacrte potpisuju dvije tvrtke: Gradsko poduzetništvo Sonnenberg, Eisenbart & Batušić iz Zagreba i Österreichische Wasserwerks – 
Baugesellschaft Flegel, Karl & Stark iz Beča.
(Izvor: Državni arhiv u Sisku, Sabirni arhiv u Petrinji (HR-DASK-3, kutija 58))

Izvorni izgled fontane sa središnjom keramičkom skulpturom 
dvaju dječaka sa zmajem na razglednici iz 1914. godine. 
(Izvor: www.zadarski.slobodnadalmacija.hr)

Duh antike u gradu Petrinji kroz 
skulpturu Lovre Findrika

Grad Petrinja u suradnji s Hrvatskim šumarskim 
institutom provodi projekt kloniranja 
zaštićenih ilirskih lipa. Cilj je projekta očuvanje 
genofonda stoljetnih lipa koje se nalaze unutar 
obuhvata perivoja i koje su uvrštene u Popis 
zaštićenih stabala u Republici Hrvatskoj.

Strossmayerovo 
šetalište
“...da valjda se zato i sva djeca u Petrinji tako rado 
igraju na tratini oko tog zdenca…”

Rudolf Philipp Waagner (1826.-1888.)
Izrađivač paviljonske građevine

Inženjer i industrijalac. Godine 1861. u Beču je 
osnovao Aktiengesellschaft R. Ph. Waagner, 
ljevaonicu željeza i poduzeće za izgradnju mostova. 
Waagner se 60-ih godina 19. stoljeća proslavio 
kao izumitelj vrste šupljih vijaka koji su omogućili 
visoku razinu stabilnosti spojeva na čeličnim 
konstrukcijama te je postao renomiran proizvođač 
proizvoda od čelika za mostove i građevinske 
konstrukcije. Godine 1880. tvrtki se pridružio veliki 
industrijalac Gustav Ritter von Leon. U nekoliko 
daljnjih spajanja nastala je tvrtka Waagner-Biró, 
koja posluje i danas. Na Svjetskoj izložbi u Beču 
Rudolf Philipp Waagner pojavio se kao izlagač 
tehnologije gradnje željeza i stakla. Proizvodi 
tvrtke – ograde, rešetke, vrtni namještaj, parkovni 
paviljoni i druga lijevana roba predstavljeni su 
publici izložbe. Tvrtka svoj asortiman predstavlja 
na ostalim gospodarskim izložbama diljem 
Monarhije te putem kataloške prodaje.

Ivan Branislav Zoch (1843.-1921.) 
Inicijator postave vremenjače

Matematiku, fiziku i kemiju studirao u Beču, 
Münchenu i Erlangenu, gdje je 1866. bio 
promoviran u doktora filozofije. Radio je na 
gimnaziji u slovačkom gradu Veľká Revúca do 
njezina ukinuća 1874. Potom je trideset godina 
djelovao u Hrvatskoj. Uz posredovanje J. J. 
Strossmayera 1876. došao je kao prosvjetni djelatnik 
u Osijek, a na poziv bosanske vlade u Sarajevu 
je utemeljio prvu realnu gimnaziju (1879.) i prvo 
pučko sveučilište (1881.). U jesen 1882. vratio se u 
Osijek, gdje je 1884. s Josipom Mencinom započeo 
rad na prvoj hrvatskoj enciklopediji. Odlukom 
Zemaljske vlade premješten je u proljeće 1889. za 
ravnatelja gimnazije u Petrinji. Nakon umirovljenja 
1908. vratio se u Slovačku i nastanio u Modroj. 
Objavio je više znanstvenih i stručnih rasprava, 
mnoge priloge u hrvatskoj i inozemnoj periodici, 
prevodio djela hrvatskih pisaca na slovački. Bio 
je član Matematičkoga društva u Pragu te redoviti 
član Matice slovačke i Matice hrvatske. Istaknuo se 
poticanjem rada kulturnih i športskih društava.

Ferdo Ćus (1891.-1914.)
Autor rubnih skulptura na fontani

Završio je kiparski odjel na Akademiji likovnih 
umjetnosti u Zagrebu 1910. godine kod R. Frangeša 
i R. Valdeca. Godina 1913. i 1914. usavršavao je 
obradu drva u drvorezbarskoj školi St. Christina 
u Tirolu, u Austriji. Prepoznat kao talentiran 
kipar još za vrijeme studiranja, 1910. godine 
izradio je za fontanu u Petrinji brončane likove 
dječaka na kornjačama, a 1911. samostalno je 
izveo skupine sova na krovu Sveučilišne knjižnice 
u Zagrebu, današnjeg Državnog arhiva. Pogiba 
početkom Prvog svjetskog rata prilikom prodora 
austrougarskih snaga u Srbiju.
Zbog rane smrti Ćusov je opus malen, ali se odlikuje 
kvalitetnom umjetničkom osobnošću, tematskom 
raznolikošću i senzibilnošću u oblikovanju drvenih 
i brončanih skulptura svetačkih likova, ljudskih 
figura ili animalističkih motiva.

Lovro Findrik (1926.-1997.) 
Autor središnje skulpture na fontani

Završio je učiteljsku školu u Petrinji 1953., 
diplomirao kiparstvo na Akademiji likovnih 
umjetnosti u Zagrebu kod A. Augustinčića 1959. 
godine. Vodio je Centar za likovni odgoj radnika 
Željezare Sisak do 1962. kada kratko boravi u 
Austriji i SR Njemačkoj. Godine 1963. emigrira u 
SAD, gdje je od 1966. djelovao kao likovni pedagog 
u Pennsylvaniji. U domovinu se vratio 1974. i živio 
u Zagrebu. Zaokupljen je temama vezanim uza 
strah i patnju čovjeka u suvremenoj civilizaciji, 
radio je ekspresivne figure i kompozicije izduženih 
oblika i nemirnih linija, naglašene dramatičnosti 
(Bonjour tristesse, 1963.; Četiri jahača Apokalipse, 
1968.; Biafra, 1970.). Izveo je niz spomenika 
i skulptura u javnim prostorima (pet figura za 
izraelski paviljon na Svjetskoj izložbi u New Yorku 
1964.; brončani Čovjek i bik ispred upravne zgrade 
tvornice Gavrilović u Petrinji, 1970.), portretnih 
poprsja (John Fitzgerald Kennedy, Jacqueline 
Kennedy, 1964.) te sakralnih plastika (u župnoj 
crkvi u Buffalu, u New Yorku, 1969. i dr.). Bavio se i 
slikarstvom (Kardinal Stepinac, 1964.).

„Jučer je započeto nivelovanje na glavnom trgu. Isti kani 
poglavarstvo pretvoriti u lijep perivoj. Zdenac će biti uklonjen 
prema južnoj strani, a na njegovom mjestu sagraditi će se 
paviljon za gradsku glasbu. Drvored je obrezan, a dudovi 
su još jesenas izkopani i mladimi kestenji nadomješćeni.
Bude li novaca dosta u gradskoj blagajni, da 
se taj trg po ustanovljenoj osnovi uredi – onda 
će to biti lijep ures ovog grada. Bog dao!” 
(iz petrinjskog lista Banovac, 1891. godine)

„Radnje na našoj promenadi uspijevaju prekrasno. 
Oblik promenade, kako je bio zasnovan u planu, gotov je 
potpunoma, dapače su gredice već zasijane travom. Putevi 
između pojedinih tabla posipavaju se finim pieskom. U 
sredini promenade stajati će prekrasni paviljon za glazbu, 
što će ga, kako čujemo, naše gradsko poglavarstvo kupiti 
sa zagrebačke izložbe. Promenada će biti ograđena, a 
isto će se tako i pojedine table žicom ograditi. Dakako 
da još preostaju mnogobrojne radnje, koje su potrebne, 
da se naš dosadašnji ´plac´ pretvori u pravi perivoj.” 
(iz petrinjskog lista Banovac, 1891. godine)

„Kad se kod nas imao pretvoriti trg u šetalište i odstraniti 
zdenac, koji je smetao po sredini, predložio je pisac 
ovih redaka (dr. Ivan Zoch, op. autora) pokojnome 
gradonačelniku M. Ebneru, da se upotrebi željezna kućica 
od bunara za ustrojenje vremenjače i obećao da je pripravan 
voditi brigu oko ustrojenja i rukovodjenja iste badava. 
Pokojni gradonačelnik prihvatio je prijedlog i ponudu te 
stavio predlog o ustrojenju vremenjače slav. gradskomu 
zastupstvu. Ovo ga je prihvatilo, a novi gradonačelnik 
Ivan Stromar ga je izveo. Tako imamo danas na šetalištu 
za jeftin novac, liep i prikladan meteorološki stup, koji 
ne samo da služi šetalištu za ures, nego je i od koristi za 
svakoga, tko se uputi u jednostavno, poučno i koristno 
motrenje, proučivši ove redke, koji su u tu svrhu napisani.” 
(Ivan Zoch, Sa šetališta, Banovac, Petrinja, 1891)

Godine 1891., godinu prije izgradnje glazbenog 
paviljona, na petrinjskom se šetalištu postavlja 
meteorološki stup popularno zvan vremenjača. 
Meteorološka stanica postavlja se u južnom 
dijelu šetališta, na niskom kamenom postolju, 
tako da je za njenu postavu iskorištena stara 
bunarska lijevanoželjezna kućica zdenca u koju 
su uklopljeni osnovni meteorološki instrumenti. 
Inicijator postave vremenjače bio je dr. Ivan 
Zoch, tadašnji ravnatelj petrinjske Realne 
gimnazije, koji je o svemu u jednoj rubrici 
petrinjskog lista Banovac napisao sljedeće:

„Na petrinjskoj se promenadi kraj starih lipa nalazi 
vodoskok. U sredini vodoskoka kameni dječačić drži gusku, 
labuda, što li, iz kojeg voda u finom mlazu štrca u zrak. 
Oko bazena smještene su četiri brončane grupe. Svaka 
predočuje opet dječaka, koji se u živom pokretu tijela 
hvata za golemu kornjaču, koja pljuje vodu u bazen.
Sve forme i linije na tom zdencu tako su zgodne i 
nekako privlačive, da valjda se zato i sva djeca u 
Petrinji tako rado igraju na tratini oko tog zdenca…

Svi taj zdenac vole, ali rijetko tko zna, tko je te grupe 
na tom simpatičnom zdencu izradio. Za onog srednjeg 
dječaka od kamena i sama ne znam koji ga je majstor 
stvorio, ali one brončane grupe okolo dobro poznam.
Radio ih je moj bivši drug iz vremena 
akademije, danas pokojni Ferdo Ćus…“ 
(Izvadak iz teksta Mile Vod U spomen Ferdi Ćusu, Hrvatski dnevnik, Zagreb, 25. svibnja 1939)

Karijatide, središnja skulptura petrinjske fontane, 
izrađena je 1953. godine kao zamjena za izvornu 
keramičku skulpturu dječaka i zmaja. Svoj klasični 
uzor u motivu i kompoziciji ima u trijemu Karijatida 
u Erehteju — jednom od vrhunaca antičke tradicije 
grčke arhitektonske skulpture. Prema legendi 
Karijatide su žene iz Karija koje su bile osuđene 
na teški rad i taj posao prihvaćale s dostojanstvom 
i odgovornošću. Findrikove žene iz Karije, poput 
svojih antičkih uzora, imaju savijeno koljeno 
kojim žele prikazati lakoću nošenja, no u sebi 
ipak nose duh novog vremena: dozu dinamike i 
prkosa, jer dok visoko podignutim rukama nose 
kameni disk, one istodobno uživaju u igri sa 
susjednim Ćusovim skulpturama dječaka, čime 
svoj teret obezvrjeđuju, gotovo odbacuju.

Projekt kloniranja lipe

Cehovska diploma iz 1824. (bakrorez), isječak s aksonometrijskim prikazom trga – „Marktplatza” 1806. godine. Na grafici je prikazan trg s drvoredom posađenim obodno i duž središnje osi trga. Na prikazu je vidljiv i izgled građevina izgrađenih oko trga. 
(Izvor: HDA, Grafička zbirka, inv. br. 1553)

Prostor glavnog gradskog trga tijekom 19. stoljeća 
ima funkciju sajmišta, ali služi i kao paradni 
prostor za obilježavanje važnih događaja i smotri.

U drugoj polovici 19. stoljeća javljaju se sve 
učestalija nastojanja gradske uprave da se glavni 
gradski trg uredi kao šetalište, a sajmište preseli na 
drugu lokaciju. Kao najprikladniji prostor za novu 
tržnicu spominje se generalska bašća, tj. neizgrađen 
prostor vrta sa sjeverne strane zgrade Generalije 
(današnjeg suda). Nakon dugogodišnjih rasprava i 
neuspješnih nastojanja sajmište je tek 1890. godine 
preseljeno na mjesto bivše generalske bašće. Novi 
sajmišni trg ubrzo dobiva naziv žitni trg, a svoju 
funkciju gradske tržnice zadržao je sve do današnjih 
dana (danas pod nazivom Trg Petra Preradovića).

Petrinjski trg/perivoj, s obzirom na okolnosti 
nastanka i urbanističko-arhitektonske značajke, 
odgovara tipu trga koji se u to vrijeme formira i 
u drugim gradovima Vojne krajine, posjedujući 
većinu obilježja trgova krajiških naselja nastalih u 
18. i 19. stoljeću: kvadratičan ili pravokutan oblik 
s obodnim drvoredom, s obodnim smještajem 
zgrada primarno vojne odnosno upravne i sakralne 
namjene, uz reprezentativne stambene građevine, 
s djelomičnim odstupanjima zbog činjenice da 
je petrinjski trg nastao kao naknadno planirano 
središte već postojećega naselja, za razliku od 
trgova koji su planirani i izvedeni istodobno s 
novoosnovanim naseljem. Prostran pravokutni 
trg – šetalište karakterističan je i neizostavan 
urbanistički akcent krajiških gradova. 

Odlukom gradskoga zastupstva od 14. veljače 
1891. godine o preimenovanju ulica i trgova u 
Petrinji glavni trg dobiva službeni naziv Šetalište.

Tijekom 1891. godine intenzivno se radi na 
uređenju trga, prema projektu gradskog inženjera 
Franje Erbena. Na prostor trga dovozi se zemlja 
radi poravnavanja terena, umjesto posječenih 
dudova sade se kesteni, a bunar (zdenac) se uklanja. 
Godine 1893. oko perivoja je napravljena drvena 
ograda, također prema projektu Franje Erbena. 
Uza šetnice postavljaju se drvene klupe, perivoj 
se popunjava novim ukrasnim biljem i odobrava 
se nabava hidrofora za zalijevanje šetališta.

Godine 1912. gradska uprava odlučuje se 
za gradnju vodoskoka  u prostoru perivoja. 
Razmatrana su tri varijantna rješenja fontane. 
Nacrte potpisuju dvije tvrtke: Gradsko 
poduzetništvo Sonnenberg, Eisenbart & Batušić 
iz Zagreba i Österreichische Wasserwerks – 
Baugesellschaft Flegel, Karl & Stark iz Beča.

Odabrana je fontana s velikim bazenom kružnog 
oblika, na kojem su vijencu postavljene četiri 
identične skulpture dječaka s kornjačama. Iako 
je prvotna ideja projektanata bila da skulpture 
budu izvedene u bronci, tokom razrade projekta 
razmatrana je njihova izvedba u umjetnom kamenu. 
Skulpture su ipak izvedene u bronci, a izveo ih je 
kipar Ferdo Ćus. U sredini fontane, na postamentu 
od kamena nalazila se keramička skulptura dvaju 
dječaka sa zmajem nepoznatog autora, koja nije 
vidljiva u odabranom oblikovnom rješenju. Izvorna 
središnja skulptura zamijenjena je 1953. godine 
skulpturom Karijatide kipara Lovre Findrika.

Jedan od zanimljivijih dokumenata vremena 
koji nam pruža uvid u izvorni izgled fontane 
jest tekst Mile Vod u Hrvatskom dnevniku, 
dnevnim novinama koje su izlazile u 
Zagrebu od 1936. do 1941. godine. 

Izvor: Fototeka Borisa Vrge

Perivoj danas
Strossmayerovo šetalište zaštićeno je 1969. kao 
spomenik parkovne arhitekture. Površina mu 
je otprilike 1,5 hektara s očuvanom stilskom 
kompozicijom parkovnih staza u obliku 
zrakaste barokne zvijezde te obodnim stazama 
i drvoredima lipa i kestena koji ga definiraju na 
rubnim zonama. U perivojnom inventaru ističu 
se stare lipe ilirke (Tilia grandifolia) za koje se 
pretpostavlja da su zasađene u vrijeme francuske 
uprave od 1809. do 1813. Najveća lipa ima promjer 
2,3 metra. Uz četiri najstarija primjerka lipe, 
postoji veći broj mlađih primjeraka. Osim lipa po 
kojima je poznat, u parku rastu platana (Platanus 
occidentalis), ginkgo (Ginkgo biloba), 
katalpa (Catalpa bignonioides), breza (Betula 
verrucosa), divlji kesten (Aesculus hyppocastanum), 
tisa (Taxus baccata) i druge vrste drveća. Cvjetni 
elementi šetališta čine ružičnjak, niže grmlje, 
trajnice i ukrasne gredice sa sezonskim cvijećem.

Prema Zakonu o zaštiti prirode spomenik parkovne 
arhitekture jest umjetno oblikovan prostor koji 
ima estetsku, stilsku, umjetničku, kulturno-
povijesnu i odgojno-obrazovnu vrijednost i u 
njemu su dopušteni zahvati i djelatnosti kojima se 
ne narušavaju vrijednosti zbog kojih je zaštićen. 

Održavanjem, uređenjem i zaštitom perivoja 
upravlja Grad Petrinja putem komunalnog 
poduzeća Komunalac Petrinja d.o.o. u 
suradnji s Ministarstvom kulture i Javnom 
ustanovom za upravljanje zaštićenim dijelovima 
prirode Sisačko-moslavačke županije.

Građevina glazbenog paviljona oštećena u potresu 
2020. godine, u potpunosti je obnovljena 2023. 
godine. Tijekom radova na njegovoj sanaciji 
otkriveno je da je paviljon izvorno bio viši za jednu 
stubu te je imao uređenu zonu donjeg vijenca, danas 
zatrpanu zbog podizanja razine okolnog terena, 
dok je u neposrednoj blizini pronađen je očuvan 
parkovni zdenac iz polovice 19. stoljeća. Zdenac, 
zidan iz klesanih kamenih elemenata, za kojeg se 
mislilo da je zatrpan prilikom uređenja perivoja 
90-ih godina 19. stoljeća u potpunosti je očuvan 
u razini ispod tla. Njegova lokacija obilježena 
je novim uređenjem parterne hodne plohe. 

Zaštita i očuvanje lipa provodi se vegetativnim 
razmnožavanjem, odnosno cijepljenjem. 
Vegetativnim (aseksualnim) razmnožavanjem 
biljke se razmnožavaju vegetativnim dijelovima 
(korijen, stabljika, list), bez promjena u genetskoj 
osnovi. Sve osobine roditeljske biljke na taj se 
način pojavljuju i u potomstvu te tako nastaju 
klonovi identičnog genetskog koda kao roditeljsko 
stablo od kojega se uzimaju biljni dijelovi.

O autorima

Projekt je izveden u suradnji sa Ministarstvom 
kulture i medija Republike Hrvatske. www.petrinja.hr
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Creation
The urban development of modern-day Petrinja 
began in a military fortress built during the Ottoman-
Habsburg wars in the late 16th century, on a previously 
empty plot on the right bank of the river Petrinjčica 
where it flows into the Kupa. With the reduced threat 
of war in the early 18th century, the fortress was 
shuttered; its bulwarks were gradually demolished 
and its moat filled in. The decommissioning of 
the fortress created new space for the civilian 
settlement to expand, and the space within the 
fortress merged with the surrounding construction.

The second half of the 18th century saw Petrinja 
expand rapidly as an important military and 
administrative centre in Banovina. A new square and 
surrounding spaces were created in the empty space 
directly south of the former fortress. This planned 
focal point of the new city centre was designed as a 
regular, approximately rectangular area, bordered 
with streets on three sides, and with its western front 
blocked off by the Parish Church of St. Lawrence.

The outset of construction on the square can be dated 
to 1780, when the Church of St. Lawrence was built. 
In the following two decades, the northern, eastern, 
and southern edges of the square were built up with 
one-storey houses and the street fronts were closed, 
giving the square its final outlines, which it has 
retained to this day, albeit with minor modifications. 
Of the square's peripheral traffic connections, the 
square adapted to the pre-existing corridor of 
Nazorova street on the east (formerly Trgovačka 
street), while its northern and southern edges featured 
new street corridors built simultaneously with the 
surface of the square itself. The creation of the square 
began to give the settlement an urban character.

Typology

The transformation of the 
square into a park

Music pavilion
In 1892, a music pavilion was placed at the very centre 
of the park in place of the well, which was filled in; 
the well house was moved southward and re-purposed 
to house a meteorological station. The pavilion is 
made with a prefabricated cast-iron load-bearing 
structure. Built by Viennese company Waagner, it had 
been purchased a year earlier at an economic fair in 
Zagreb, where it was on display as an exhibit. The 
pavilion has an octagonal floor plan and features 
decorative elements on its columns, roof, and 
railings. After they were joined, they were placed on 
a stone pedestal; an access stairway was then added 
after the pavilion was in place. The pavilion was 
covered with a plank roof lined in copper sheeting.

The first concert in the newly built pavilion 
at the Promenade was held on 26 June 1892. 
The press regularly reported on the state of 
works and the city administration's plans.

Appearance of the promenade after landscaping according to the project 
by civil engineer Franjo Erben and after the construction of the central 
music pavilion on a postcard from 1914. (Source: www.delcampe.net)

Meteorological 
station

Fountain

Drafts of the chosen fountain design from 1912. The designs are signed by two firms: Gradsko poduzetništvo Sonnenberg, Eisenbart & Batušić from Zagreb, and Österreichische 
Wasserwerks – Baugesellschaft Flegel, Karl & Stark from Vienna. (Source: State Archive in Sisak, Petrinja collection (HR-DASK-3, box 58))

Original appearance of the fountain with its central ceramic sculpture of two boys 
with a dragon on a postcard from 1914. (Source: www.zadarski.slobodnadalmacija.hr)

The spirit of antiquity in 
Petrinja through the sculpture 
of Lovro Findrik

The city of Petrinja and the Croatian Forest 
Research Institute are implementing a project 
to clone the protected large-leaved linden 
trees. The goal of the project is to preserve 
the genetic fund of the century-old linden trees 
within the park, which have been included on the 
Republic of Croatia's List of Protected Trees.

Strossmayer 
Promenade
"...this is likely why all the children in Petrinja so 
gladly play on the lawn around this well..."

Rudolf Philipp Waagner (1826-1888)
Designer of the pavilion

Engineer and industrialist. Founded 
Aktiengesellschaft R. Ph. Waagner, an iron foundry 
and bridge construction company, in 1861 in Vienna. 
In the 1860s, Waagner rose to prominence as the 
inventor of a type of hollow bolt that enabled a high 
level of stability at the joints of steel load-bearing 
structures. He became a renowned producer of steel 
products for bridges and architectural structures. 
In 1880, great industrialist Gustav Ritter von Leon 
joined the company. A few further mergers resulted 
in the Waagner-Biró company, which is still in 
business today. Rudolf Philipp Waagner presented 
iron and glass construction technology at the World's 
Fair in Vienna. The firm's products — fences, grilles, 
garden furniture, park pavilions, and other cast-
iron products — were presented to the public at the 
fair. The company also presented its goods at other 
fairs throughout the Monarchy, as well as through 
catalogue sales.

Ivan Branislav Zoch (1843-1921)
Initiator of the drive for the meteorological station

He studied mathematics, physics, and chemistry 
in Vienna, Munich, and Erlangen, where he was 
named doctor of philosophy in 1866. He taught at 
the gymnasium in the Slovak city of Veľká Revúca 
until it was closed in 1874. He then worked in Croatia 
for thirty years. With the aid of J. J. Strossmayer, he 
came to Osijek as an educational worker in 1876; at 
the invitation of the Bosnian government in Sarajevo, 
he founded the first real gymnasium (1879) and the 
first public university (1881). In the autumn of 1882, 
he returned to Osijek, where he began work on 
the first Croatian encyclopedia with Josip Mencin 
in 1884. By decision of the regional government, 
he was transferred to Petrinja in spring of 1889 as 
headmaster of the gymnasium. After his retirement in 
1908, he returned to Slovakia, where he settled in the 
town of Modra. He published several scientific and 
scholarly treatises and authored numerous texts in 
Croatian and foreign periodicals; he also translated 
the works of Croatian writers into Slovak. He was a 
member of the Mathematical Society in Prague and a 
full member of Matica Slovačka and Matica Hrvatska. 
He was a distinguished active member of cultural and 
sports associations.

Ferdo Ćus (1891-1914)
Author of the sculptures at the edge of the fountain

Graduated from the sculpture department at the 
Academy of Fine Arts in Zagreb in 1910 in the class 
of R. Frangeš and R. Valdec. In 1913 and 1914, he 
received additional training in woodworking at the 
woodworking school in St. Christina in Tyrol, Austria. 
Recognised as a talented sculptor even during his 
studies, in 1910, he designed the bronze figures of the 
boys on turtles for the fountain in Petrinja in 1910. In 
1911, he independently created the sculpture of the 
group of owls on the roof of the University Library in 
Zagreb, today's State Archive building. He was killed 
in World War I during an incursion of the Austrian-
Hungarian army into Serbia.
His early death means Ćus' oeuvre is quite small, 
however it is characterised by a striking artistic 
expressivity, varied themes, and a sensibility for 
wooden and bronze sculptures of saints, human 
figures, or animal motifs.

Lovro Findrik (1926-1997)
Author of the fountain's central sculpture

Graduated from the school of education in Petrinja 
in 1953, graduated with a degree in sculpture from 
the Academy of Fine Arts in Zagreb in the class of A. 
Augustinčić in 1959. He ran the Centre for Workers' 
Art Education at the Sisak Ironworks until 1962, 
when he lived briefly in Austria and West Germany. 
In 1963, he emigrated to the United States, where 
he worked as an art teacher in Pennsylvania as of 
1966. He returned to his homeland in 1974 and lived 
in Zagreb. He was preoccupied with topics tied to 
man's fear and suffering in modern civilisation; he 
created expressive figures and compositions with 
long forms, nervous lines, and an emphatic sense 
of drama (Bonjour tristesse, 1963; Four Horsemen 
of the Apocalyps, 1968; Biafra, 1970). He created 
a number of monuments and sculptures in public 
spaces (five figures for the Israeli pavilion at the New 
York World's Fair in 1964; the bronze Man and Bull in 
front of the Gavrilović factory management building 
in Petrinja, 1970), busts (John Fitzgerald Kennedy, 
Jacqueline Kennedy, 1964), and religious sculptures 
(in the parish church in Buffalo, New York, 1969, etc). 
He was also a painter (Cardinal Stepinac, 1964).

"The levelling began on the main square yesterday. The city 
council intends to turn it into a beautiful park. The well will be 
removed on the south side, and in its place, a music pavilion will 
be built. The row of trees has been trimmed, and last autumn 
the mulberries were felled and replaced with young chestnuts.
If there is enough money in the city coffers to landscape 
the square according to the established basis, it will 
be a beautiful addition to this city. God willing!"
(from Petrinja newspaper Banovac, 1891)

"The work on our promenade is progressing wonderfully. The 
shape of the promenade, as foreseen by the plan, is entirely 
complete, and the beds have already been sown with grass. 
The paths between certain patches have been filled with fine 
gravel. A beautiful music pavilion will stand at the centre 
of the promenade, which, as far as we have heard, our city 
administration will buy from an exhibition in Zagreb. The 
promenade will also have a fence, and certain patches will 
also be fenced with wire. There is still much work to be done 
before our old marketplace is turned into a true park."
(from Petrinja newspaper Banovac, 1891)

"When our square was being turned into a promenade and the 
well being removed, which took up space in the middle, the 
writer of these lines [Dr. Ivan Zoch] suggested to the late 
mayor M. Ebner that the iron well house be used to set up a 
meteorological station, and promised he was prepared to lead 
its organisation and management at no cost to the city. The 
late mayor accepted this suggestion and offer, and put forward 
a proposal to set up a meteorological station before the city 
council. They accepted it, and new mayor Ivan Stromar 
executed it. We thus today have a promenade at little cost, a 
lovely and suitable meteorological station, which not only 
serves as a decoration, but can also be of use to anyone who 
follows these simple, educational, and useful instructions 
by reading these lines, which have been written to this end."
(Ivan Zoch, Sa šetališta, Banovac, Petrinja, 1891)

In 1891, a year before the construction of the music 
pavilion, a meteorological station was installed 
on Petrinja's promenade. The metorological 
station was placed on the southern part of the 
promenade on a low stone pedestal; the old 
cast-iron frame of the well house was used to 
house the basic meteorological instruments. 
Dr. Ivan Zoch, headmaster of Petrinja's Real 
Gymnasium, headed the drive to install the 
meteorological station, and he wrote the following 
on the topic in Petrinja's Banovac newspaper:

"On Petrinja's promenade, near the old linden trees, 
there is a fountain. In the middle of the fountain, a 
stone boy holds a goose, swan, or what not, from 
which water sprays into the air in a fine jet. Around 
the pool, there are four bronze groups. Each again 
depicts a boy in vivacious movement grasping at an 
enormous turtle, which spits water into the pool.
All the forms and lines on this pool are so lovely and 
somehow appealing, that this is likely why all the children 
in Petrinja so gladly play on the lawn around this well...

Everyone loves the well, but few know who created the groups 
on this lovely well. I myself do not know which master 
crafstman created the stone boy in the middle, however I 
know well who made the bronze groups surrounding it.
They were made by my former colleague from 
the academy, the late Ferdo Ćus..."
(Excerpt from a text by Mila Wod U spomen Ferdi Ćusu, Hrvatski dnevnik, Zagreb, 25 May 1939)

The Caryatids, the central sculpture of Petrinja's 
fountain, was created in 1953 as a replacement for 
the original ceramic sculpture of the boys and the 
dragon. Its motif and composition were inspired 
by the Caryatid porch at the Erechtheion—one of 
the highlights of the ancient Greek tradition of 
architectural sculpture. According to legend, the 
Caryatids were maidens from Karyai condemned to 
hard labour, who accepted the task with dignity and 
responsibility. Findrik's maidens of Karyai, like their 
ancient counterparts, have one knee bent, displaying 
the ease with which they carry their burden. However, 
they bear the spirit of the new time and a dose of 
dynamics and defiance; while they hold their stone disk 
in their raised hands, they simultaneously play with 
Ćus' neighbouring scultures of the boys with turtles, 
thus devaluing their burden and nearly spurning it.

Linden tree cloning project

Guild diploma from 1824 (etching), excerpt with an axonometric projection of the square — "Marktplatz", 1806. The drawing shows the square with a row of trees planted along the edge and the central axis of the square. The projection also shows the appearance of the buildings around 
the square. (Source: HDA, Graphic collection, inv. no. 1553)

Throughout the 19th century, the main city square 
served as a fairgrounds, as well as a parade 
grounds for important events and festivals.

In the second half of the 19th century, the city 
administration increasingly endeavoured to turn 
the main square into a promenade, and move the 
fairgrounds to another location. The general's 
garden — a garden area on the northern side of the 
headquarters of the Second Ban's Regiment (known 
as the Generalija building, which today houses the 
courthouse)—was mentioned as the most suitable space 
for the new marketplace. After many years of debate 
and unsuccessful attempts, the fairgrounds were finally 
moved to the former general's garden in 1890. This 
new square soon won the name žitni trg (Grain Square); 
it still retains its function as a marketplace to this day 
(today under the name of Petar Preradović Square).

In terms of how it was created and its urban and 
architectural characteristics, the square/park in 
Petrinja is typical of those created at the time in other 
cities in the Military Frontier, displaying most of the 
characteristics of 18th- and 19th-century Military Frontier 
towns: a quadrilateral shape whose circumference is 
lined with trees, with buildings placed at the edge of 
the square that served primarily military or religious 
purposes, in addition to representative residential 
structures. It differs slightly, however, in that the square 
in Petrinja came about as the centre of a pre-existing 
settlement, as opposed to those planned and built 
at the same time as new settlements were founded. 
The spacious rectangular square and promenade is a 
requisite urban element of Military Frontier towns. 

A city council decision dated 14 February 1891 
renaming Petrinja's streets and squares finally gave 
the main square the official title of Promenade.

Intensive work on the square was undertaken in 
1891 according to designs by civil engineer Franjo 
Erben. Earth was hauled in to level the square; the 
felled mulberry trees were replaced with chestnuts, 
and the well was removed. In 1893, a wooden 
fence was placed around the park, also according 
to Franjo Erben's design. Wooden benches were 
placed alongside the promenade, the park was filled 
with new ornamental plants, and the purchase of 
water pumps to water the grounds was approved.

In 1912, the city administration decided to 
build a fountain in the park. Three versions of 
the fountain were considered. The designs are 
signed by two firms: Gradsko poduzetništvo 
Sonnenberg, Eisenbart & Batušić from Zagreb, and 
Österreichische Wasserwerks – Baugesellschaft 
Flegel, Karl & Stark from Vienna.

The fountain chosen had a large, round pool, 
around which four identical sculptures of boys 
with turtles were placed. Although the designers' 
original idea had been to cast the sculptures in 
bronze, during the design of the project, the option 
was considered to make them out of artificial stone. 
In the end, they were cast in bronze, the work of 
sculptor Ferdo Ćus. A stone pedestal at the centre 
of the fountain held a ceramic sculpture of two 
boys with a dragon by an unknown author, which 
was not visible in the chosen design drawings. 
The original central sculpture was replaced with 
sculptor Lovro Findrik's Caryatids in 1953.

An interesting document of the time providing 
insight into the original appearance of the fountain 
is a text by Mila Wod in Hrvatski dnevnik, a daily 
paper published in Zagreb from 1936 to 1941. 

Source: Photo library of Boris Vrga

The park today
The Strossmayer Promenade has been protected as 
a monument of park architecture since 1969. With a 
surface area covering roughly 1.5 hectares, its surviving 
stylistic composition consists of paths in the form 
of a Baroque star, with peripheral paths and rows of 
linden and chestnut trees defining its edges. The park's 
inventory notes old large-leaved linden trees (Tilia 
grandifolia), which are assumed to have been planted 
during French rule from 1809 to 1813. The trunk of the 
largest linden is 2.3 metres thick. In addition to the four 
oldest linden trees, there are many younger specimens. 
Aside from the linden trees for which it is known, 
the park also features American sycamore (Platanus 
occidentalis), ginkgo (Ginkgo biloba), southern catalpa 
(Catalpa bignonioides), silver birch (Betula verrucosa), 
European horse chestnut (Aesculus hyppocastanum), 
English yew  (Taxus baccata), and other species 
of tree. The flower elements of the promenade 
consist of a rose garden, low bushes, perennials, 
and decorative flower beds with seasonal flowers.

According to the Nature Protection Act, monuments 
of park architecture are artificially designed 
spaces with aesthetic, stylistic, artistic, cultural, 

historical, and educational value; activities 
are allowed within a park that do not degrade 
the values for which it has been protected. 

The maintenance, landscaping, and protection 
of the park is managed by the city of Petrinja 
through its utility company Komunalac Petrinja 
d.o.o., in cooperation with the Ministry of Culture 
and Sisak-Moslavina County's Public Institution 
for the Management of Protected Nature Areas.

The music pavilion building, which was damaged 
in the earthquake in 2020, was fully renovated in 
2023. During renovation work, it was discovered 
that the pavilion was originally one stair higher and 
had a landscaped area round its lower ring, which 
is filled in today due to a rise in the level of the 
surrounding land; the surviving park well from the 
mid-19th century was also discovered nearby. The 
well, made of carved stone elements, which was 
believed to have been filled in during the creation 
of the park in the 1890s, had survived fully intact 
beneath the ground. Its location has been marked 
with a new placement of the parterre walkway surface. 

The linden trees are being protected and preserved 
through vegetative reproduction (grafting). 
Vegetative (asexual) reproduction means that 
plants reproduce through their vegetative parts 
(roots, stems, leaves) without changes to their 
genetic makeup. All the characteristics of the 
parent plant thus appear in the offspring, resulting 
in clones with an identical genome to the parent 
tree from which grafting material was taken.

About the authors

This project has been carried out in cooperation 
with the Croatian Ministry of Culture and Media. www.petrinja.hr
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